
CALL FOR PAPERS

Traditional narratives are replete with interaction or transformations be-
tween humans and nonhumans – animals, spirits, or plants – and between 
the environment and living beings. These include fairy tales, folktales, 
myths, legends, stories and song, as well as local, oral, and environmental 
histories. Such narratives attribute agency and significance to nonhuman 
entities and/or a sense of enchantment to place. Both can destabilise 
presumed boundaries between human and animal nature, though in a time 
of perhaps irreversible ecological change human culture can also appear 
haunted by the dark ecologies displayed in often ‘eerie’ or horror narra-
tives within folk culture. 

Either way, folktales can prefigure ecocritical critiques of anthropocen-
trism, speciesism, and other forms of hierarchical dualism. Consequently, 
in the context of ecological crisis belief systems nourished and nurtured 
in folklore may well influence environmental attitudes or play a role in 
ecological conservation. As Patrick Curry has suggested 
(Ecological Ethics: An Introduction (2011), while the power of commodities 
appears to have divorced us from mysteries that are ‘beyond human con-
trol, intrinsically valuable, wondrous […] not for sale’, such autonomous 
mysteries persist. Indeed, they allow us, Curry continues, ‘to be part of a 
greater, more ancient and important story, and one that will survive us’, 
thereby offering a ‘liveable and sustainable narrative’. 

For that reason, the notion of enchanted environments has been a rich 
seam for adaptations of traditional narratives across literature, film, televi-
sion, visual and performing arts, design, digital media, and children’s media 
as well as a focus for oral and local histories. From In the Night Garden 
to Penda’s Fen, from Catherine Hardwicke’s Red Riding Hood to Disney’s 
Frozen, from Swamp Thing to Guillermo del Toro’s The Shape of Water, 
enchanted environments are manifest as a sentient and powerful presence 
in contemporary narratives. This indicates that traditional, albeit adapted, 
forms of storytelling continue to conjure environmental values around 
place, environment, and landscape.

ENCHANTED ENVIRONMENTS
One-day Symposium, University of Worcester, March 2020



This exploratory symposium is hosted by the University of Worcester’s Green 
Voices Research Group and the School of Humanities and School of Art. It will 
seek to open a dialogue between two vibrant areas of research and discussion, ec-
ocriticism and folklore studies. We invite contributions across various media, sub-
ject areas, and cultures that address one of the following (or any related) themes. 

• Folklore and sentient landscapes
• Spirits, magic, the supernatural in the environment
• Contemporary religious/pagan engagements with landscapes
• Folklore and imagined landscapes: stories, narrative, customs, 
               oral story telling, eco-parables. 
• Folklore utopias
• The enchanted urban
• Experimental archaeology
• Reimaginings of traditional ‘folk’ narratives in popular media and culture
• Folklore and human/animal relationships
• Predators
• Anthropomorphism of plant life; hybrid human-plant creatures in folklore.
• Dark ecology, folk horror, or the ecological eerie
• Emergent and contemporary folklore in response to climate change 
               and environmental concerns
• Wild places/Wild people
• Genius loci: The magic of place

We invite proposals for papers of 20 minutes as well as proposals for exhibiting 
practice based work exploring ‘enchanted environments’. 

For papers, please send abstracts of no more than 300 words; for practice based 
work, please send a brief outline detailing the work you’d like to exhibit including 
up to 3 images. 

All proposals (and enquiries) should be sent to folktales@worc.ac.uk, no later than 
Friday 6th December 2019. 

A decision on the selection of proposals will be reached by early January. 

Full details of the symposium will be announced after that date. 

We expect to hold this event in the week commencing Monday 2nd March, 2020.


