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Traditional narratives are replete with 
interaction or transformations between 
humans and nonhumans – animals, spirits, or 
plants – and between the environment and 
living beings. These include fairy tales, folktales, 
myths, legends, stories and song, as well as 
local, oral, and environmental histories. Such 
narratives attribute agency and significance to 
nonhuman entities and/or a sense of 
enchantment to place. Both can destabilise 
presumed boundaries between human and 
animal nature, though in a time of perhaps 
irreversible ecological change human culture 
can also appear haunted by the dark ecologies 
displayed in often ‘eerie’ or horror narratives 
within folk culture.  
Either way, folktales can prefigure ecocritical 
critiques of anthropocentrism, speciesism, and 
other forms of hierarchical dualism. 
Consequently, in the context of ecological crisis 
belief systems nourished and nurtured in 
folklore may well influence environmental 
attitudes or play a role in ecological 
conservation. As Patrick Curry has suggested 
(Ecological Ethics: An Introduction (2011), while 
the power of commodities appears to have 
divorced us from mysteries that are ‘beyond 
human control, intrinsically valuable, wondrous 
[…] not for sale’, such autonomous mysteries 
persist. Indeed, they allow us, Curry continues, 
‘to be part of a greater, more ancient and 
important story, and one that will survive us’, 

thereby offering a ‘liveable and sustainable 
narrative’. For that reason, the notion of 
enchanted environments has been a rich seam 
for adaptations of traditional narratives across 
literature, film, television, visual and 
performing arts, design, digital media, and 
children’s media as well as a focus for oral and 
local histories. From In the Night Garden to 
Penda’s Fen, from Catherine Hardwicke’s Red 
Riding Hood to Disney’s Frozen, from Swamp 
Thing to Guillermo del Toro’s The Shape of 
Water, enchanted environments are manifest as 
a sentient and powerful presence in 
contemporary narratives. This indicates that 
traditional, albeit adapted, forms of storytelling 
continue to conjure environmental values 
around place, environment, and landscape. 
This exploratory symposium is hosted by the 
University of Worcester’s Green Voices 
Research Group and the School of Humanities 
and School of Art. It will seek to open a 
dialogue between two vibrant areas of research 
and discussion, ecocriticism and folklore 
studies. We invite contributions across various 
media, subject areas, and cultures that address 
one of the following (or any related) themes:  
 
Folklore and sentient landscapes; Spirits, 
magic, the supernatural in the environment; 
Contemporary religious/pagan engagements 
with landscapes; Folklore and imagined 
landscapes: stories, narrative, customs, oral 
storytelling, eco-parables; Folklore utopias; 
The enchanted urban; Experimental 
archaeology; Re-imaginings of traditional ‘folk’ 
narratives in popular media and culture; 
Folklore and human/animal relationships; 
Predators; Anthropomorphism of plant life; 
hybrid human-plant creatures in folklore; Dark 
ecology, folk horror, or the ecological eerie; 
Emergent and contemporary folklore in 
response to climate change and environmental 
concerns; Wild places/Wild people; Genius loci: 
The magic of place 

 
 



 
 

Programme 
 
 
 
9.00 - 9.30 Registration 
9.30 - 9.40 Welcome 
 
9.40 - 10.40  
Keynote Patrick Curry  
‘Enchantment in Life and Art’ 

 
10.40 - 11.00 Coffee 
 
11.00 - 12.30  
Panel 1 – Devilish Encounters 
Chair (Mayako Murai, Kanagawa 
University) Illustration Space 
 
1. Once a wood, always a wood: 

Woodland, Witchery and Rewilding in 
Sylvia Townsend Warner’s Lolly 
Willowes (Helena Bacon, University of 
East Anglia)  

2. Oliver Cromwell and the Devil in the 
Wood (Darren Oldridge, University of 
Worcester) 

3. ‘The Chalk Talks – changing landscapes 
within the South Downs National Park’ 
(Melanie Rose, University of Leeds)  

 
Panel 2 – Enchanted Edges 
Chair (John Parham, University of 
Worcester) 
 
1. Entwinings: enchantment in an urban 

terrain vague (Joanne Lee, Sheffield 
Hallam University)  

2. Connected through custom: well-
dressing in Jon McGregor’s Reservoir 
13 (Sophie Parkes-Nield, Sheffield 
Hallam University)  

3. Dissonance and Politics in Black Metal’s 
Imagined Worlds (Owen Coggins, 
Brunel University)  

 
 
 
 

 
 
 
12.30 - 1.15 Lunch  
Drop-in workshop: Ceramic press-casting- 
bring along an ‘enchanted’ object! 
(Eleanor Mulhearn Manchester School of Art) 
 
‘The Farness Betwean’ an itinerant 
installation with live drawing, inspired by 
the travelling shown men in Riddley 
Walker (Hoban, 1979); in place for the day.  
Chris Glynn and Amelia Huw Morgan 
(Cardiff Metropolitan University)  
 
1.15 - 3.00 
Panel 3 – Inner-Outer Space 
Chair (Pippa Marland, University of 
Leeds) 
 
1. At the Point of Vanishing: Irrational 

Spaces in Drawings (Nicholas 
Stevenson, Hereford College of 
Arts/University of Gloucestershire)  

2. Farmscapes, family farming and 
literature (Linda Price, University of 
Worcester)   

3. Enchanted Environments as an Identity 
Rhizome: Story-making and its relation 
to the creator’s self. (Alexandra 
Antonopoulou, University of the Arts 
London) 
 

 
Panel 4 – Talking Animals  
Chair (Bryan Brown, University of Exeter) 
 
1. ‘The Quality of Wildness’ (Sharron 

Kraus)  
2. Haunted Animals: The Ramayana and 

local folklore in the Indian-Malaysian 
Gothic Fiction of K. S. Maniam (Carina 
Hart, University of Nottingham)  



 
 

3. ‘Entangled Paths: Post-Anthropocentric 
Picturebook Retellings of “Little Red 
Riding Hood” (Mayako Murai, 
Kanagawa University) 

4. Talking Animals: the Symbolist 
poetic space that is created 
when animal/human boundaries are 
crossed (Ruth Stacey, University of 
Worcester) 

 
3.00 - 3.30 Tea Break 
 
3.30 - 5.00  
Panel 5 – Tidelines 
Chair (Darren Oldridge, University of 
Worcester) 
 
1. Virtual Folklore: Dear Esther, Proteus, 

and place as a narrative (Rachel Dowse)  
2. Island of dark enchantments: Brenda 

Chamberlain’s Bardsey (Pippa Marland, 
University of Leeds) 

3. ‘Pliny’s Enchanted Sea: Marine 
Environments in Ancient Roman 
Folklore’ (Ryan Denson, University of 
Exeter) 

 
Panel 6 – Gothic, ghosts and fairies  
Chair (Mikel Koven, University of Worcester) 
 
1. ‘Revenant Lovers in the 17th Century 

Folk Ballad’ (Rob King)  
2. Enchanted landscapes: Revealing and 

preserving the land through storytelling 
(Amandine Vincent) 

3. ‘The Black Hen Society: Russian 
folktales, Devon moss and global 
ecological collapse’ (Bryan Brown, 
University of Exeter 

 
 
 
 
 

5.15 – 6.15 Keynote Clive Hicks Jenkins 
 
‘Maps and Monsters: Clive Hicks-Jenkins 
and a year of drawing for English 
Heritage’.  
 
The artist in conversation with Katherine 
Davey, Publishing Manager at English 
Heritage. 
 
 
6.15 – 8.00  
Private View/Exhibition Opening 
Wine reception 
 
Drop-in workshop: Ceramic press-casting 
(Eleanor Mulhearn, Manchester School of Art) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 
 



 
 

 
 
KEYNOTE SPEAKERS 
 

 
 
 

PATRICK CURRY  
 
 ‘Enchantment in Life and Art’ 
 
This talk will relate three accounts of 
enchantment – two personal (Alain-Fournier 
and Huxley) and one fictional (Tolkien) – and 
explore what we can learn from each of them 
about its characteristics and dynamics. These 
are interesting for their own sake, but also by 
theorising enchantment we can stay close to 
the experience, that is, to its living and lived 
reality. Without that, theory becomes mere 
fantasy. The talk will conclude with some 
thoughts on enchantment, art and nature. 
 
Patrick Curry is the editor of The Ecological 
Citizen (www.ecologicalcitizen.net) and the 
author of Enchantment: Wonder in Modern Life 
(Floris, 2019), Ecological Ethics: An Introduction 
(Polity, rev edn 2017) and Deep Roots in a Time 
of Frost: Essays on Tolkien (Walking Tree 
Books, 2014), as well as many papers. Most 
of them can be found on 
www.patrickcurry.co.uk 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CLIVE HICKS JENKINS 
 
 ‘Maps and Monsters: Clive Hicks- 
Jenkins and a year of drawing for 
English Heritage’ 
 
The artist in conversation with Katherine 
Davey, Publishing Manager at English 
Heritage. 
 
Clive Hicks-Jenkins was born in Newport, 
south Wales, in 1951. The early part of his 
career was as a choreographer and stage 
director. In the 1990s he turned away from 
theatre to concentrate on painting. He has 
been praised by critics in The Independent, 
Modern Painters and Art Review. Simon 
Callow has called him ‘one of the most 
individual and complete artists of our time' 
and Nicholas Usherwood in Galleries has 
described his work as ‘reflective, expressive 
painting of the highest order.’  
 
He shows regularly with the Martin Tinney 
Gallery in Cardiff and has had solo 
exhibitions at Christ Church Picture Gallery 
in Oxford, the Museum of Modern Art 
Machynlleth, Newport Museum & Art 
Gallery, Anthony Hepworth Fine Art, 
Brecknock Museum, the National Library of 
Wales and Aberyswyth Arts Centre. His 
paintings, prints and private press books are 
in numerous public collections, including 
the National Museum of Wales, the Glynn 
Vivian Art Gallery, MoMA Machynlleth, the 
Contemporary Art Society for Wales, 
Llandaff Cathedral, Pallant House Gallery 
and the Methodist Church Collection of 
Modern Art, as well as private collections 
and libraries around the world. He is a Royal 
Cambrian Academician and an Honorary 
Fellow of Aberystwyth University School of 
Art. In 2017 he was awarded an Honorary 



 
 

Doctorate of Arts by Southampton Solent 
University. 
 
Clive’s background in theatre continues to 
be exercised in his practices as an artist. In 
2018 he directed and designed a national 
tour of a new music-theatre work based on a 
fairy tale. Hansel & Gretel: a Nightmare in 
Eight Scenes, was commissioned by the 
Goldfield Ensemble. With a libretto by 
Simon Armitage, the production featured 
orchestra, actors, puppeteers and animated 
films projected onto the stage. Armitage’s 
libretto has since been published by Design 
for Today, fully illustrated by the artist.  
 
In 2019 Clive was appointed artist-in-
residence for the year by English Heritage, a 
position which required him to work across 
many platforms with various stakeholders. 
He designed an interactive ‘Myths-Map’, 
working in association with the award-
winning Gravitywell Agency in Bristol, 
produced illustrations for English Heritage 
Magazine, collaborated on education 
projects, on designs for retail products and 
he illustrated a collection of short 
stories, These Our Monsters, published by 
English Heritage. On Friday he will be in 
conversation with his editor on These Our 
Monsters, Katherine Davey, Head of 
Publications at English Heritage. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Katherine Davey is Publishing Manager at 
English Heritage, where she runs a small 
team whose principal job is to commission, 
edit and publish the English Heritage Red 
Guides – guidebooks to the sites of 
historical and archaeological interest in the 
care of English Heritage. When it has 
capacity her team produce the rare book, 
such as These Our Monsters or its 
predecessor, Eight Ghosts, a collection of 
ghost stories, as well as academic reports. 
Katherine has worked in academic 
publishing throughout her career – at 
Oxford University Press and at Routledge, 
part of the Taylor & Francis Group - so 
fiction is a new area for her professionally. 
She is a fiction writer herself, however 
(working her way hopefully towards 
publication), and has a great interest in art, 
having for a time intended to train in fine art 
instead of doing English Lit. So These Our 
Monsters has been for her a happy bringing 
together of many interests and of interesting 
people. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
.



 
 

Panel 1 – Devilish Encounters 
Once a wood, always a wood: 
Woodland, Witchery and 
Rewilding in Sylvia Townsend 
Warner’s Lolly Willowes  
Helena Bacon, University of East 
Anglia  
 
Sylvia Townsend Warner’s Lolly Willowes 
(1926) sees spinster Laura escape the 
strictures and structures of middle-class 
urban domesticity and move alone to the 
village of Great Mop in the Chilterns, 
where she discovers that she is a witch and 
offers her soul to Satan. This shift is 
scaffolded by Laura’s long-time 
preoccupation with botany and exploring 
the rural, wild and outdoor spaces around 
her, with even her becoming a witch 
depicted by Warner as a sort of organic 
realisation rather than an insidious or 
explicit pact, the Devil’s ‘interest in 
mankind […] that of a skilful and 
experienced naturalist.’ (p. 148) Laura 
walks the forest trails and field hedges of 
Great Mop, sleeping in woodland, while 
the village itself seems to model the dense 
trees around it: ‘People so secluded as the 
inhabitants of Great Mop would naturally 
be rather silent, and keep themselves 
close.’ (p. 108) Eventually Satan helps 
Laura see that even the most developed 
civilisation is fundamentally vulnerable to 
the return of ancient wilds and woods, the 
novel opening up manifold latent 
rewilding potentialities through its gently 
supernatural narrative: ‘Wolves howled 
through the streets of Paris, the foxes 
played in the throne-room of 
Schönbrunn, and in the basement at 
Apsley Terrace the mammoth slowly 
revolved, tramping out its lair.’ (p. 190) 

This paper will read Warner’s novel within 
the context of its historical moment and 
geography – its 1926 publication 
coincided with that of Patrick 
Abercrombie’s The Preservation of Rural 
England and the associated Campaign to 
Protect Rural England (CPRE) which has 
sought, since its inception, to limit urban 
sprawl and over-development; the 
Chilterns is in one of the most heavily 
wooded areas in England, much of that 
woodland ancient and self-set. It will also 
utilise the work of countryside historian 
Oliver Rackham and explore instances 
where natural phenomena entwine with 
cultural equivalents, such as the 
‘understory’, as explored in Robert 
Macfarlane’s Underland (2019), ‘the name 
given to the life that exists between the 
forest floor and the tree canopy […]’ and 
‘the sum of the entangled, ever-growing 
narratives, histories, ideas and words that 
interweave to give a wood or forest its 
diverse life in culture’  (pp. 95-6), to 
illuminate how the novel implies that trees 
are our past, present and future, always 
waiting to take hold again – in the words 
of Warner’s Devil: ‘[o]nce a wood, always 
a wood.’ (p. 189). 
 
Dr Helena Bacon is an associate tutor 
and researcher at the University of East 
Anglia, where she has recently completed 
a PhD in Creative and Critical Writing, 
focussing on the intersection between the 
Gothic and Western Genres and 
American visual culture more generally. 
She has a First-Class degree in English and 
Creative Writing from Manchester 
Metropolitan University and an MA in 
English Literature and Modern Culture 
from UCL. She has published articles on 
representations of biology within 
Matthew Barney films and Carnivàle in 



 
 

relation to an American carnivalesque, 
and has forthcoming pieces on Gothic 
Mexican animation, Gothic Westerns and 
spectrality and the short form as 
connected to East Anglian landscapes. 
She has presented conference papers on 
these topics, as well as histories and 
fictional depictions of American freak 
shows, the American frontier and nuclear 
Gothic narratives. Her first novel, 
Tarnished, was long-listed for the Mslexia 
unpublished novel award in 2017 and she 
is currently working on a critical 
introduction to the Western genre. 
 
 
Oliver Cromwell and the Devil 
in the Wood Darren Oldridge, 
University of Worcester 
 
On the eve of the Battle of Worcester in 
September 1651, Oliver Cromwell 
supposedly met the Devil in the shape of 
an old man in a wood.  He exchanged his 
soul for seven years' prosperity; and he 
died amid thunderstorms exactly seven 
years later.  This paper explores the telling 
(and retelling) of this tale in seventeenth 
and early eighteenth-century England, and 
the wider cultural environment to which it 
belonged.  Specifically, it addresses the 
tricky (and contested) idea of the 
manifestation of evil spirits in physical 
locations; the role of woods and wild 
places in popular accounts of the Devil; 
and the assimilation of folk beliefs about 
demons and other dangerous spirits, and 
their habitations, by propagandists on 
both sides of the English Civil Wars.  
While it is unlikely that Cromwell made a 
pact with the Devil in 1651, the 
construction and circulation of the tale 
reveals much about the geography of the 
supernatural in his age. 

 
Darren Oldridge is Professor of Early 
Modern History at the University of 
Worcester. 
 
 
The Chalk Talks – changing 
landscapes within the South 
Downs National Park  
Melanie Rose, University of Leeds  
 
From the Neolithic to the present-day, 
this illustrated presentation explores the 
South Downs National Park through 
artworks, research and footwork as I walk 
the South Downs Way a 100-mile 
National Trail combined with studio 
practice. These three symbiotic 
methodologies are framing a specific 
landscape, addressing key debates 
including geo-mythology, ecology and the 
Anthropocene, cultural trends, access and 
artistic movements.  Now in my second 
year, key arguments are beginning to 
emerge one of which is death a ubiquitous 
presence in diverse forms as I walk from 
Eastbourne to Winchester. This emerges 
from the multiples of tumuli which 
according to archaeologists would have 
been kept turf free exposing the whiteness 
of the chalk against the landscape, a 
concept artists have been working with 
consistently throughout history. 
Additionally, there are war memorials, 
memorial benches, evidence of cremated 
ashes, bunches of flowers, wind-chimes, 
memorial gates, posts, stones and plaques 
many to beloved pets as well as humans. 
What makes this walk even more 
synonymous with death is Beachy Head, a 
world-famous suicide location.Walking on 
existing paths in the footprints of others, 
in ancient landscapes, many of which have 
been captured in artworks, raises 



 
 

questions of the uncanny, eerie and 
haunted which are explored through 
spatial-anthropology which is the study of 
place, space and cultural memory and yet 
there is a dilemma in that technological 
advances have in many ways made the 
past more real whilst at the same time the 
burial/memorial sites create an  Arcadian 
presence in as much as they are a constant 
reminder of our own mortality. They may 
even point to the fact that the more 
systemised, auditable and ordered our 
world becomes the deeper the desire to 
tap into ‘something’ less predictable.   
The South Downs has been depicted as an 
Arcadian landscape with shepherds 
tending their flocks, rolling downland, 

hayricks at sunset, some might say the 
bucolic at its best, but deep within this 
pastoral-rustic is an unease, possibly even 
the slow death of a landscape through 
coastal erosion, ecological disaster and the 
sheer population explosion, encumbered 
by political turmoil. This paper will 
explore through artworks the landscape of 
the South Downs National Park a place 
steeped in archaeology and mysticism: 
what is it saying? what can we learn? 

 
Melanie Rose is a PhD Researcher at the 
School of Design, University of Leeds, as 
well as an artist and lecturer. 
 

 
 
Panel 2 – Enchanted Edges 
Entwinings: enchantment in an 
urban terrain vague  
Joanne Lee Sheffield Hallam 
University 
 
This paper presents work in progress 
from an ongoing investigation into a 
‘terrain vague’ in the Loxley valley on the 
north-west fringe of Sheffield. This site 
has a complicated history. It has been used 
as an illicit dump, and provided a secretive 
environment in which children played on 
homemade tyre swings, whilst others hid 
to misuse solvents. It had previously been 
inundated during the 1886 Great Sheffield 
Flood (when a reservoir dam failed higher 
up the valley and over 200 people died 
downstream), and it is in the area where 
Sheffield’s very earliest industry began, 
with the neighbouring River Loxley 
engineered to drive waterwheels. These  
 
 

 
 
 
days, dog walkers and ramblers pass 
through, off-road motorbikes tear up 
adjacent tracks, and teenagers head into 
the woods to drink or smoke. The land in 
question is sited directly to the rear of my 
own home so I encounter it every day. 
Engaged in guerrilla gardening, to 
ameliorate the aftereffects of recent tree 
felling and to prevent further flytipping, I 
also spend a lot of time ‘hidden’ there 
myself. It is eerie and beautiful, haunted 
with a sense of its complex past and 
tangled with the feral activities of more 
recent times, whilst also fecund with plant 
and animal life: rhizomes of bindweed 
snake through leafmould and rubbish, the 
nocturnal meanderings of foxes and cats 
are soundtracked by the screech of owls 
or electronic beats from mobile phone 
speakers. Explored through a fragmentary 



 
 

but persistent process of written and 
photographic essaying, this urban 
environment is discovered to be 
enchanted precisely through its richly 
muddled complexity, its mixing of species, 
activities, registers, eras. In finding such a 
damaged and yet flourishing environment 
enchanted, I work imaginatively to 
develop Donna Haraway’s conception of 
‘staying with the trouble’ and ourselves ‘as 
mortal critters entwined in myriad 
unfinished configurations of places, times, 
matters, meanings’. 
 
Joanne Lee is an artist, writer and 
publisher of the Pam Flett Press, a serial 
essaying everyday life. Recent publications 
on place have included ‘Force yourself to 
see more flatly’: a photographic 
investigation of the infra-ordinary for 
Georges Perec’s Geographies: Material, 
Performative and Textual Spaces (UCL 
Press) and a collaborative project with 
Rosemary Shirley on litter: “A walker’s 
guide to littered landscapes: an 
exploration of interdisciplinary, 
imaginative and collaborative modes of 
attention” published in Green Letters: 
Studies in Ecocriticism. She is Senior 
Lecturer in the Department of Art and 
Design at Sheffield Hallam University. 
 
Connected through custom: 
well-dressing in Jon McGregor’s 
Reservoir 13  Sophie Parkes-Nield, 
Sheffield Hallam University 
 
England has a rich, varied calendar of folk 
customs, governed, curated and 
performed by the communities in which 
they occur. Customs help us to recognise 
and celebrate the wheel of the year, and 
many customs, such as rushbearing, 
wassailing and cheese rolling, directly 

connect and actively engage us with our 
environments through the incorporation 
of natural elements particular to that 
community. This paper explores 
Derbyshire’s famous well-dressing 
custom and interrogates its use as a 
narrative device in Jon McGregor’s Costa 
Prize-winning novel, Reservoir 13. Well-
dressing is a useful tool for the author to 
navigate the reader through the text: 
telling us where the action is taking place 
– ‘It boggled the mind how someone 
could live in a well-dressing village and not 
know that’ – without locating the novel in 
an identifiable town or village and thus 
risking all manner of ethical concerns, 
given the subject matter. And with each 
chapter of the novel spanning a full 
calendar year, the appearance of well-
dressing also signposts the reader as to 
what point in the year the action is located 
(well-dressing tends to occur in 
Derbyshire over the summer months). 
But, for McGregor, well-dressing is more 
than a touch of local colour to enable 
effective world-building. In the novel, the 
custom is presided over one character in 
particular, Irene, a quiet woman who, we 
learn, is the victim of domestic abuse. 
When the other villagers are bemused or 
irritated by well-dressing, it is Irene that 
continues the custom. This paper will 
examine the power of the calendar custom 
to connect us to our environment, 
bringing about therapeutic benefits, 
grounding us in our sense of belonging 
and identity, and celebrating our 
communities. 
 
Sophie Parkes-Nield is a PhD 
candidate at Sheffield Hallam University, 
researching British calendar customs at 
the Centre for Contemporary Legend on 
a practice-based PhD programme. 



 
 

Sophie is also writing a novel that 
incorporates British customs to examine 
what they reveal about individuals and 
communities in contemporary Britain.  
www.sophieparkes.co.uk. 
 
 
Dissonance and Politics in Black 
Metal’s Imagined Worlds  
Owen Coggins, Brunel University  
         
Images of natural landscapes and 
explorations of mysticism, paganism and 
occultism are important, even defining 
aesthetic aspects of the underground 
music culture of black metal, an extreme 
offshoot of heavy metal with roots in 
Northern Europe but now practised 
across the globe. Albums of harsh and 
noisy black metal music frequently feature 
images of mountains and forests, 
combined with figures from local folk 
myths, references to imagined archaic 
pagan pasts or stylised forms of traditional 
religion.This paper explores this utopian/ 
dystopian combination, in which fantasies 
of natural, spiritual premodern worlds are 
combined with music that relies on 
electrical amplification and distortion, and 
electrical recording and playback devices; 
in which forest scenes represent a longing 
for the natural world while their 
monochrome “photocopy” aesthetic 
express alienation from it; and in which 
this music bewitched with nature is 

primarily performed and consumed in 
urban settings.  
In the context of this dissonant dynamic, 
black metal’s evocations of enchanted 
environments can become associated with 
extreme political ideologies. Thoughtful 
and antinomian positions such as 
individualist approaches to spirituality in 
opposition to institutional religion, 
valorisation of folk beliefs and 
marginalised traditions, and recognition 
that humanity’s relationship with land has 
gone awry, when expressed in a musical 
culture which valorises extremism can 
drift towards elitist, exclusivist, 
ethnonationalist and even outright fascist 
ideologies of tribe, cult, folk or tradition. 
This presentation examines the 
construction, contestation and 
interpretation of black metal’s 
combinations of idealised nature and 
marginal religiosity, drawing on 
ethnography at music events and 
discourse analysis of subcultural 
communications such as zines, recordings 
and online forums. The research assesses 
the dissonant dynamics of utopia and 
dystopia in the music culture, and explores 
the political implications of black metal’s 
enchanted environments within and 
beyond the music scene. 
 
Dr Owen Coggins is a Leverhulme Early 
Career Fellow working in the Department 
of Social & Political Sciences, Brunel 
University London 
 

Panel 3 – Inner-Outer Space 
At the Point of Vanishing: 
Irrational Spaces in Drawings 
 
Nicholas Stevenson, Hereford 
College of Arts/University of 
Gloucestershire  

 
This paper will present an experimental 
research comic titled At the Point of 
Vanishing, that I authored and illustrated 
as part of my MA in Illustration at 
Cheltenham. The comic sets out to 



 
 

explore the spatial theories of Henri 
Lefebvre, Marshall McLuhan and Edward 
T. Hall and their relationship with 
pictorial space and perspectives employed 
by visual communicators. The comic 
narrative is set at Hanging Rock, a real 
location in Australia, that is the site of 
fictional disappearances in the novel Picnic 
at Hanging Rock by Joan Lindsay. Lindsay’s 
Hanging Rock is an enchanted and 
irrational space where time misbehaves 
and mysteries remain unsolved. In this 
version, a class of Illustration BA Students 
visit the rock and are tasked with drawing 
the rugged natural space, but find it more 
complicated than expected. The students 
explore the giftshop, real and fictional 
histories of the site, meet an aboriginal 
Australian and read theory texts to each 
other while attempting to depict Hanging 
Rock. Narrative is employed to playfully 
explore ideas, whilst the characters create 
multi-vocal text exploring the arguments 
dialectically. The paper also takes an 
interest in the pictorial spaces found in art 
by indigenous cultures. As John Berger 
notes “observing some things coming forward and 
others receding is pictorially articulated within the 
dominant view of what space means.” In this 
sense, the work of indigenous cultures, 
offer not only alternative ways of 
spatializing images, but glimpses in to 
another way of experiencing space. The 
paper hopes to present a clear relationship 
between the spaces we create within 
images, and the spaces we produce and 
live in, ultimately placing responsibility on 
image makers to de-rationalize the picture 
plane inside their images as a small gesture 
towards repairing our fragmented 
relationship with space.  

 

Nicholas Stevenson is an Illustration 
Lecturer at Hereford College of Arts and 
University of Gloucestershire. 
 
 
Farmscapes, family farming and 
literature  
Linda Price, University of Worcester  
 
In this paper I will talk about my 
emotional ‘Farmscape’ theorisation of 
family farming and the position of men as 
the link in the chain of lives ‘in’ the land. 
Arguably, the assumption is that such men 
don’t care about nature/animals as they 
often rear animals for slaughter. However, 
examples can be provided of this not 
being the case while I may also talk about 
the ways in which Folklore studies might 
or could engage with such lives. Examples 
of popular media/literature that may 
illustrate this include: The Pattern under the 
Plough, The Old Ways (Robert Macfarlane), 
Seamus Heaney’s ‘Digging’, or The Archers. 
Although links to the supernatural may 
have gone away farming lives lived  ‘in’ the 
land still retain emotional connections to 
the past, present and future of nature, 
geology and a sense of being in the 
environment. 
 
Dr Linda Price is Senior Lecturer in 
Sociology at the University of Worcester. 
 
 
Enchanted Environments as an 
Identity Rhizome: Story-making 
and its relation to the creator’s 
self. Alexandra Antonopoulou , 
University of the Arts London 
 
This paper re-appropriates the Deleuze 
and Guattari concept of the rhizome to 



 
 

reframe what the enchanted 
environments tell us about their creators’ 
identities and lives. The paper draws from 
several case-studies and research projects 
I have ran during the years, to review how 
the creation of enchanted environments 
(both story and design) results in non-
linear often non-conscious reverberations 
of the author’s lives. The paper will 
include a book, the ‘backstage’ (2007), that 
was part of a wider research project 
exploring the connection between fairy-
tale ‘fictions’ and ‘factual’ stories. The 
paper will analyse how the Backstage book 
traces my own personal experiences in 
graphic and journal form, providing a 
conscious reflection on how these had 
influenced my research choices.  
Amongst others, the case studies will 
include a project with Professor Jack 
Zipes titled Fw: One More Image - One 
More Line (2018-2019). This was about 
co-writing a story by just continuing each 
other’s story-lines and images. I would like 
to present the book, the paintings and 
objects that resulted from it and reflect on 
how the process of communicating and 
co-creating this enchanted environment 

was as a meaningful social function that 
allowed me to constantly reflect and 
reframe my everyday life. I will also 
signpost a few other story and 
performance based projects that I had ran 
in museums and schools the last 10 years 
and were about the retelling and remaking 
of stories as a way to ‘re-play’ one’s 
identity. The paper will reflect how by 
creating enchanted environments has 
transformed everyday spaces into 
enchanted spaces of telling the self. 
 
Dr. Alexandra Antonopoulou is a 
Designer and Senior Lecturer based in 
the UK. She has written and illustrated 
several children’s books whilst her 
artwork has been showcased in various 
galleries including the Victoria and Albert 
Museum, the Tate Modern Gallery and 
the London Design Museum. Her 
research examines child-play and 
creativity in connection to art and design. 
She writes about story-making and  
design as tools for criticality and engages 
with wider discourses on art and design 
pedagogy, interdisciplinary collaboration, 
and science communication. 

 
 
Panel 4 – Talking Animals  
 
The Quality of Wildness  
Sharron Kraus  
 
What is the pull of the wild? What is it that 
we yearn for and feel to be lacking in our 
urban surroundings and also in the 
relationship between the human and the 
wild? What is wildness? Does our 
countryside need rewilding? In this paper 
I'll be following Robert Macfarlane in his 
search for The Wild Places, interrogating  

 
 
 
George Monbiot's polemic on rewilding 
(Feral: Searching for enchantment on the frontiers 
of rewilding) and questioning the idea that 
wilderness is what we long for.  The wild 
often symbolises something dangerous, 
free and wholly other. No wonder that it 
is sometimes feared, sometimes 
romanticised. The othering of wild nature 



 
 

hinders rather than helps the 
environmental cause and instead of 
thinking of the wild in this way, we must 
recognise the connections between us and 
it: seeing the wild as kin rather than 
exoticising wildness is more conducive 
both to our own wellbeing and that of the 
natural world. If what we yearn for is not 
wilderness but, in Richard Mabey's words, 
'the quality of wildness', then we may find 
it close to home. And as well as looking in 
nature for wildness, we can find it in the 
work of Leonora Carrington, Angela 
Carter, Jeannette Winterson, and other 
artists and writers whose work embodies 
and conveys the quality of wildness, 
shapeshifting and blurring the boundaries 
between the human and the animal. 

Sharron Kraus is a musician, composer 
and writer inspired by place, folk 
traditions, gothic literature, myth and 
magic. She recently collaborated with 
writer Justin Hopper on 'Chanctonbury 
Rings', a music and spoken word album 
inspired by Chanctonbury and the South 
Downs. She has a DPhil in Philosophy 
from the University of Oxford.  
 
 
Haunted Animals: The 
Ramayana and local folklore in 
the Indian-Malaysian Gothic 
Fiction of K. S. Maniam  
Carina Hart, University of 
Nottingham  
 
This paper examines the adaptation of 
mythic and folkloric animal figures in 
Indian-Malaysian writer K. S. Maniam’s 
short stories “The Pelanduk” (1981) and 
“Haunting the Tiger” (1996), from an 
ecogothic critical perspective. The 

pelanduk is the mouse deer that features 
in the ancient Indian epic Ramayana, while 
“Haunting the Tiger” taps into folklore 
from the Indian subcontinent and 
Malaysia that regards the tiger as an animal 
of spiritual and physical power, 
representative of national pride. I will 
analyse how Maniam fuses the animal 
figures of the Ramayana and Malaysian 
folklore, arguing that these animals haunt 
the texts as uncanny echoes of lost 
histories and homelands. In Maniam’s 
adaptation of British literary conventions 
of the Gothic and the ghost story, his 
fiction places South Asian myth and 
folklore in dialogue with the European 
Gothic tradition, creating a Malaysian 
folkloric Gothic that encompasses the 
country’s formative influences of 
migration and colonialism. This history 
plays out in the enchanted environment of 
the jungle, in which human agency is 
subordinated to the mythic subjectivities 
traditionally assigned to the jungle and its 
animal inhabitants. Maniam’s human 
protagonists consistently fail to conquer 
the Gothicised jungle: in “Haunting the 
Tiger”, the enchanted jungle prevents the 
protagonist from completing a traditional 
rite of passage that requires him to find a 
ghostly tiger in the jungle, symbol of 
personal and national self-definition. 
From an ecocritical perspective we can 
read in this text the disenchantment of the 
human that alienates us from the natural 
world, which is also manifested in 
Malaysia’s sweeping deforestation whose 
ecological impact began to cause concern 
in the 1980s and 1990s when Maniam’s 
texts were published. Using theories of 
ecogothic by Andrew Smith and William 
Hughes (2013), alongside the ecological 
philosophy of Timothy Morton (2018), 
this paper traces connecting threads from 



 
 

South Asian mythology and folklore of 
the jungle to the contemporary 
environmental crisis and its representation 
in literature and criticism. 
 
Dr Carina Hart is Assistant Professor in 
English at the University of Nottingham 
 
Entangled Paths: Post-
Anthropocentric Picturebook 
Retellings of  ‘Little Red Riding 
Hood’   
Mayako Murai, Kanagawa University 
In a number of popular adaptations of 
‘Little Red Riding Hood,’ the wolf is 
anthropomorphised and is depicted as a 
bad man in animal drag rather than as a 
wild animal. However, some modern 
adaptations of this enduring fairy tale 
revolving around the encounter between a 
girl and a wolf in the woods foreground its 
ecological implications, reinterpreting it as 
a story of multispecies entanglement. One 
way of recasting a traditional tale in a new 
and less anthropocentric form is to revise 
it through visual images in the form of a 
picturebook without altering the verbal 
text. In a picturebook, a medium that 
synthesises textual and visual narratives, 
visual images may not only explain or 
supplement the text but also compete 
with, and sometimes even override, the 
text, enabling the story to convey that 
which cannot be conveyed by words 
alone. In this respect, a picturebook can 
serve as an effective way of giving voice to 
nonhuman animals and representing their 
perspectives without totally assimilating 
them into human-centred and language-
centred conceptions. This paper examines 
how modern picturebook adaptations of 
‘Little Red Riding Hood’ in different 

cultures use various visual strategies in 
order to retell the story from the wolf’s 
perspective and to emphasise the close-
knit connection between the animal and 
the human realms. 
 
Mayako Murai is a Professor in the 
English Department at Kanagawa 
University and Visiting Fellow to the 
Green Voices Research Group at 
Worcester from April 2019 to March 
2020. She is the author of From Dog 
Bridegroom to Wolf Girl: Contemporary 
Japanese Fairy-Tale Adaptations in 
Conversation with the West (2015) and has 
published many articles on literature, 
media and fairy tale. 
 
 
Talking Animals: the Symbolist 
poetic space that is created 
when animal/human 
boundaries are crossed. 
Ruth Stacey, University of Worcester 
 
Combining a traditional paper with a 
poetry reading, this paper is taken from 
my new book I, Ursula (V.Press 
January 2020). The book utilises 
animal/human shape-shifting from 
folklore and Native American tradition, to 
discuss the relationship between muse 
and artist, anxieties and haunting, mental 
illness, ethnicity, and environmental 
issues. I will also discuss the role of 
illustration in my working method, and 
how this creates a more decorative and 
illustrative Symbolist poem.  
 
Ruth Stacey is Lecturer in Creative 
Writing at the University of Worcester. 
 

 



 
 

Panel 5 – Tidelines

Virtual Folklore: Dear Esther, 
Proteus, and place as a narrative  
Rachel Dowse  
 
Increasingly, video games are exploring 
the relationship between narrative and 
place. Through creating and re-creating 
real and fictional environments in the 
virtual realm, video games can explore 
different ways of engaging with place, 
such as magic, music, enchantment and 
exploration. Proteus (Twisted Tree, 2013) is 
a game in which, in first person, you 
explore an island environment. The island 
is generated randomly each time the game 
is played, but always contains the same 
elements, such as a forest, standing stones, 
and a hut, giving rise to a sense of repeated 
motif. There is no aim or goal in this 
game. The player simply explores the 
island, which is extremely brightly 
coloured and very simply animated. 
Proteus makes specific use of sound – 
every feature on the island produces its 
own music, which combine to create a 
unique soundtrack. Notably, the launch 
trailer for Proteus opens with a quote 
from John Muir, explicitly relating the 
game to the tradition of nature writing and 
transcendentalism. Dear Esther (The 
Chinese Room, 2012), in comparison, has 
extremely detailed graphics, aiming to be 
as true to life as possible. Like Proteus, the  
player explores an island in first person, 
with no obvious aim or goal. However, 
Dear Esther is using its environment to 
tell the player a narrative. At specific 
points on the island, a voiceover will tell 
fragments of a story taking place across 
the past, present and future, reminiscent 
of psychogeographical works such as 
W.G. Sebald’s The Rings of Saturn. In this 

paper, I will discuss how these two games 
develop alternative ways of engaging and 
exploring with the spirit of a place, 
through the medium of enchanted 
environments. As increasing numbers of 
people engage more with virtual 
landscapes than real ones, I’ll be 
examining what these games are saying 
about enchanted environments in a 
contemporary world. 
 
Rachel Dowse is a nature writer working 
in conservation and living in London. She 
has been published in Earthlines, The 
Island Review, The Hope Valley Journal 
and Wild London, among others. She was 
the winner of the ASLE-UKI public 
lecture award in 2017. She often speaks at 
conferences as an independent researcher 
focusing on space, place and human 
experience. She completed a MA in Wild 
Writing: Literature and the Environment 
at Essex University in 2014. 
 

Island of dark enchantments: 
Brenda Chamberlain’s Bardsey  
Pippa Marand, University of Leeds 
 
The writer and artist Brenda Chamberlain 
was resident on Bardsey Island (Ynys 
Enlli) between 1947 and 1962, a sojourn 
memorialised in her auto-fictional work 
Tide-race, and in her paintings and 
illustrations. Chamberlain’s artistic vision 
reflected the sociohistorical context of her 
time – Cold War fears, questions around 
gender, and the early stirrings of modern 
environmental concerns – along with the 
harsher experiences of island life. The 
latter included being cut off for weeks at a 
time by winter storms, the cruel 



 
 

machinations of one particular islander, 
and the terrifying eruption of madness in 
another. While profoundly attuned to the 
non-human life of the island, Chamberlain 
does not present a vision of harmonious 
immersion, but rather of a painful 
imbrication. Though she regarded the 
island as the “home of [her] heart”, her 
work is haunted by themes of drowning, 
decay, and coercion – elements that have 
led the critic Damian Walford Davies to 
describe Tide-race as a form of “Welsh 
island Gothic”.  This paper explores, from 
an ecocritical perspective, Chamberlain’s 
deployment of myth, legend and folk tale 
as a means of negotiating both the darker 
phenomenologies of island life and her 
own more personal, gendered concerns. 
These troubling elements are 
characteristically refracted through 
allusions to metamorphosis and the 
blurring of human/animal boundaries, as 
well as to the legends of the island itself – 
the 20 000 dead saints reputedly interred 
in its thin layer of soil. Chamberlain also 
gives free rein to her own myth-making 
tendencies, such that Tide-race is populated 
with ghostly rabbits, malevolent gulls, and 
murderously seductive seals, and 
underpinned by a petromorphic imaginary 
in which bodies are forcibly fused with the 
island’s rocks. Cumulatively, these 
features represent an attempt to confront 
some of the more difficult aspects of 
human embodiment, which are amplified 
by life – and death – on a small island. 
Pippa Marland is a Leverhulme Early 
Career Research Fellow based at the 
University of Leeds, where she is a 
member of the Environmental 
Humanities Research Group. Her 
research project is a study of the 
representation of farming in modern 
British Nature Writing. She has published 

widely on ecocriticism, ecopoetry and 
nature writing, and is currently preparing 
a monograph for publication entitled 
Ecocriticism and the Island: Readings from the 
British-Irish Archipelago for the Rowman 
and Littlefield ‘Rethinking the Island’ 
series. Her co-edited collection Walking, 
Landscape and Environment was published 
by Routledge in 2019.  

Pliny’s Enchanted Sea: Marine 
Environments in Ancient Roman 
Folklore Ryan Denson, University of 
Exeter 

The sea in ancient Greek folklore was 
often held to be a quasi-divine realm 
inhabited by various mythical creatures, 
such as the Nereids, Tritons and the kētē, 
a type of serpentine sea monster. Marie-
Claire Beaulieu, in her monograph The Sea 
in the Greek Imagination (2015), has referred 
to the sea imagined by the ancient Greeks 
as “not only an intermediary space 
between countries and continents, but 
also the boundary between the worlds of 
the living, the dead, and the gods. In other 
words, the sea separates the visible and 
invisible worlds” (p.188). Such a 
conception of this marine environment 
though, persisted beyond Greek folklore 
and culture, and extended well into the 
Roman period.  Pliny the Elder’s 
encyclopedic Natural History, written in 
the late first century A.D., provides much 
insight into ancient Roman folklore. The 
Natural History often records notions of 
the sea as a unique and generative realm 
able to bring forth fantastical and quasi-
divine creatures (Natural History, 9.1.2; 
32.142-143). This paper seeks to explore 
the overall conception of the imaginary 
sea in the Natural History of the Roman 
Pliny the Elder. As I argue, Pliny, though 



 
 

generally avoiding the more fantastical 
ideas about the sea, was, nevertheless, 
profoundly influenced by earlier Greek 
folklore of the sea as a mystical realm with 
generative qualities. This paper will also 
explore some of the ways that the 
conception of the sea in the Natural 

History impacts Pliny’s tales of the 
creatures living within it, which is, then, 
connected to my PhD thesis, which aims 
to be a comprehensive diachronic study of 
the folklore of sea monsters in antiquity. 
 

 
Ryan Denson is a a PhD candidate in 
Classics and Ancient History at the 
University of Exeter. My primary research 
interests concern the ancient imagination 
and Greco-Roman folklore, as well as the 
period of Late Antiquity. The study of 
folklore in the ancient Mediterranean is a 
topic which has historically been 
overlooked in the field of classics until 
recent decades, but I hope to contribute 

much to this growing area of study. My 
PhD thesis is a diachronic study of the 
ancient Greco-Roman folklore of sea 
monsters and other mythical sea creatures, 
which further explores how such ideas 
evolved in the period of Christian Late 
Antiquity. 
 
 

 
 
Panel 6 – Gothic, ghosts and fairies  
  
Revenant Lovers in the 17th 
Century Folk Ballad 
Rob King  
 
The theme of the 'Revenant Lover' has 
ancient, and mythic, origins: it is present 
in the work of Virgil, Ovid and Chaucer, 
but it also occurs frequently in the folk 
ballad tradition - for example, in 'Bruton 
Town' and 'The Dowie Dens of Yarrow'. 
There are many variants within this genre, 
but they share the common theme of a 
dead lover returning as a ghost to his or 
her beloved. There are various reasons for 
this return: it might be to offer a 
reprimand for infidelity or betrayal, or to 
console, or simply to present the grieving 
beloved with the reasons for their lover's 
death, offering some kind of 'closure'. The 
tone of these ballads also varies 
considerably - some present death and the 

horror of death in a 'Gothic' manner, 
whereas others convey the sense of a 
deeply interconnected relationship with 
the natural world, and offer the hope of 
some kind of life beyond death. This last 
aspect is especially seen in the mythic 
stories of transformations from a human 
to an animal or plant condition as 
presented in Ovid's Metamorphoses - 
analogues of which appear in many of the 
traditional ballads.  
This paper will briefly establish the 
historical, literary context of the ‘Revenant 
Lover’ before focusing in detail on a 
selection of (mainly) 17th century folk 
ballads which develop this theme and in 
which nature is deployed in contrasting 
ways. The content of these ballads is often 
disturbing, involving incest, rape, and 
murder as well as loss, betrayal and grief, 
and the natural world is variously 
presented as dispassionate or intimately 



 
 

connected with the events and passions 
which the ballad is recounting, and is 
sometimes used to create a profound 
sense of irony. As well as giving a reading 
of the lyrical content of these ballads, the 
paper will feature clips from later recorded 
versions to illustrate the integral 
relationship between the words on the 
page and the music that carries them. 
  
Dr. Robert King is a composer, musician, 
independent scholar and university tutor, 
who has carried out extensive research on 
literary ‘imitation’ – in particular 
Chaucer’s versions of Ovidian tales and, 
in turn, the re-workings of Chaucer by 
Dryden and Pope (the subject of his Ph.D. 
thesis at Bristol University). He is 
currently writing a book on balladry which 
centres upon three main areas: the stylistic 
and poetic qualities of the 'popular' ballad 
as represented in Child's collection; the 
relationship these ballads have to the 
'literary' ballad genre, as represented 
mainly by Coleridge's The Ancient 
Mariner and Wilde's The Ballad of Reading 
Gaol; and thirdly, the 'balladic' aspects of 
other selected traditional songs and folk 
'laments' (e.g. the Irish song 
'Blackwaterside') which are not 
represented either in Child or in most 
ballad collections. 
 
Enchanted landscapes: 
Revealing and preserving the 
land through storytelling  
Amandine Vincent 
 
Presenting a selection of my aetiological 
fairy-based stories, I will explore how 
storytelling, that celebrates the 
enchantment of nature, has the power to 
not only reveal its magic but to preserve it. 
My stories are original works written in 

French and translated into English for the 
‘Enchanted Environments’ Symposium. 
 
Amandine Vincent is a French writer, 
performer, and the founder and artistic 
director of La Banshee, a theatre company 
that gives a voice to women and Mother 
Earth. She is currently based in the UK. I 
grew up in the French Alps, she writes, 
surrounded by dramatic scenery and 
geology, and have always looked to myths 
and folklore to understand the natural 
world around me. Whenever I can’t find a 
story or myth to explain natural 
phenomena, my imagination has always 
filled that gap and created new stories. I 
have continued to do this wherever I have 
lived and travelled. When I started putting 
together a collection of legends, it was 
originally to invite people to rediscover 
the hidden magic of nature and reconnect 
with the natural world at a time when the 
digital world was disconnecting them 
from it more and more. More recently, it 
has become clear that the nature these 
stories celebrate is now endangered and is 
fast disappearing. 
 
The Black Hen Society: Russian 
folktales, Devon moss and 
global ecological collapse Bryan 
Brown, University of Exeter 
 
In the tradition of eighteenth century 
retellings of folktales as children’s tales, 
the visual theatre and puppetry 
performance “The Black Hen Society” 
(BHS) reimagines the beloved 1829 
Russian children’s tale “The Black Hen or 
the Underground Inhabitants” by Antony 
Pogorelsky as a fable for a world in the age 
of ecocide (Kingsnorth/Hine 2009). Set in 
a St Petersburg boarding school, 
Pogorelsky’s story tells of a lonely boy 



 
 

who saves the life of a shapeshifting black 
hen. In return, the hen brings the boy 
underground to a Lilliputian/fairy world 
where he is bestowed the power to have 
answers to all of his homework without 
studying – a power not unlike our 
contemporary smartphones. However, 
the boy eventually betrays the conditions 
set upon his power and in so doing forces 
the Lilliputians into migration from their 
underground world.Pogorelsky’s hero 
arguably enters into a state of ecognosis 
after his betrayal of the Lilliputians. While 
the original tale ends on a simplistic moral 
point for children regarding hard work 
and good manners, “BHS” plays with the 
themes [the dangers of nano-technology, 
ever-present information as distinct from 
knowledge, and dissociation from the 
more-than-human world (Abram 1996)] 
in an attempt to re-centre the role of 
imagination in pedagogy and civic action. 
Adding another dramaturgical layer, 
“BHS” tells the story of four magi seeking 
new knowledge and power through the 
retelling of Pogorelsky’s tale as a ritual. 
The performance frame thus becomes the 
four magi inducting the audience into a 
secret society where the hope of moss and 
the despair of forced migration become 
counterpoints for assessing a world 
headed towards collapse. In Pogorelsky’s 
original, a brief mention among many 
magical events underground is how the 
Lilliputian world prizes moss above all the 
gems of the earth. Having migrated from 
the arid desert of Los Angeles to the lush 
green world of Devon, the creators of 
“BHS” were struck by the varieties and 
history of moss in the region. Moreover, 
engagement with indigenous USA scholar 
Robin Wall Kimmerer’s Gathering Moss 
and University of Exeter’s studies of how 
the dying moss forests of Antarctica act as 

a sensor of ecocide further inspired the 
production to highlight moss as a portal 
into another world. Additionally, Devon 
has a rich connection to Faerie 
(Froud/Lee 1978) and the Lilliputians 
underground with their moss kingdom 
became an invitation for the collaborators 
to see the world from a new fantastick 
perspective. Alongside all of this research, 
the Dark Mountain Project began hosting 
a series of events on the South West 
rooted in the use of story to positively 
change human response to ecological 
collapse, and so “The Black Hen Society” 
began to weave a complex new fable that 
merges environments and stories from the 
Global North into a provocation for 
humans to rethink their role in the larger 
world. Through first person analysis of 
the creative process, dramaturgy and 
performances at the Eugene O’Neill 
Theater Center (USA) and the University 
of Exeter (UK), this paper aims to present 
the challenges and complexities of re-
enchanting human interaction with the 
environment.  
 
Bryan Brown is an artist-scholar, 
currently Lecturer at the University of 
Exeter, and co- director of visual theatre 
company ARTEL (American Russian 
Theatre Ensemble Laboratory). Recent 
writing includes the monograph A History 
of the Theatre Laboratory as well as 
“Educating the Director”, a  
 co-authored extended chapter on 
Meyerhold for The Great European Stage 
Directors Vol. 2. He is also editorial board 
member of Theatre Dance and 
Performance Training for which he co-
edited a special issue of the journal 
“Training Places: Dartington College of 
Arts” and is co-curator of the journal’s 
blog.  
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ALEXANDRA ANTONOPOULOU 
is a Designer and Senior Lecturer based in 
the UK. She has written and illustrated 
several children’s books whilst her 
artwork has been showcased in various 
galleries including the Victoria and Albert 
Museum, the Tate Modern Gallery and 
the London Design Museum. Her 
research examines child-play and 
creativity in connection to art and design. 
She writes about story-making and design 
as tools for criticality and engages with 
wider discourses on art and design 
pedagogy, interdisciplinary collaboration, 
and science communication. 
ANDY ROBERT DAVIES is a Senior 
Lecturer in Illustration at the University 
of Worcester. His research into the 
‘Cockleshell Pilgrim’ found in Worcester 
Cathedral has led to a body of work 
exploring  this journey, drawing the 
different landscapes through which the 
pilgrim passed and the stories, myths and 
folktales that he may have encountered. 
This is a process of mapping a medieval 
pilgrimage by illustrating the different 
narratives heard whilst on the road. 
 
 
 

CLIVE HICKS JENKINS was born in 
Newport, south Wales, in 1951. The early 
part of his career was as a choreographer 
and stage director. In the 1990s he turned 
away from theatre to concentrate on 
painting. He has been praised by critics in 
The Independent, Modern Painters and 
Art Review. Simon Callow has called him 
‘one of the most individual and complete 
artists of our time’ and Nicholas 
Usherwood in Galleries has described his 
work as ‘reflective, expressive painting of 
the highest order.’ 
 
COLE SWANSON is an artist and 
educator based in Toronto, Canada. He 
has exhibited in solo and group 
exhibitions across Canada and throughout 
international venues in North America, 
South America, Europe, and Asia. He is a 
two-time national fellowship winner 
through the Shastri Indo-Canadian 
Institute for his research on miniature 
painting, natural pigments, and fresco 
techniques in Jaipur, Rajasthan.  
At the heart of recent work is a cross-
disciplinary exploration of materials and 
their sociocultural and biological histories. 
Embedded within art media and 
commonplace resources are complex 
relations between nature and culture, 
humans and other agents, consumers and 
the consumed. Swanson has engaged in a 
broad material practice using sound, 
installation, painting, and sculpture to 
explore interspecies relationships.  
Swanson has performed many 
professional roles within the arts and has 
held positions in curatorial work, museum 
and gallery administration, and post-
secondary education.  
 



 
 

FOLKLORE TAPES is an open-ended 
research project exploring the vernacular 
arcana of Great Britain and beyond; 
traversing the myths, mysteries, magic and 
strange phenomena of the old counties via 
abstracted musical reinterpretation and 
experimental visuals. The driving principle 
of the project is to bring the nation’s folk 
record to life, to rekindle interest in the 
treasure trove of traditional culture by 
finding new forms for its expression. 
 
DESDEMONA MCCANNON is 
interested in illustration's role in the 
minutae of everyday life and in forming 
wider cultural identities. She is the 
principal editor of the Journal of Illustration 
and co-founder of the Illustration 
Research network. Her work as an 
illustrator, writer and curator often 
investigates synergies between illustration 
practice and ‘folk’ arts, incorporating 
decorative modes of image making, 
traditional skills, and illustrated narratives 
that convey the fragmentary and elusive 
nature of social imaginaries about the past. 
She is Principal Lecturer in Illustration at 
the University of Worcester. 
 
ELEKTRA STAMOULOU is a visual 
artist and currently a PhD candidate of 
Athens School of Fine Arts conducting 
practice-based work. She has majored in 
English Literature and Culture 
(Department of English Language, 
NKUA) and Visual Arts (ASFA) and 
afterwards received an MPhil (School of 
Philosophy, NKUA). She currently 
researches aspects of the fairy tale and 
narrativity in the contemporary visual arts 
mostly focusing on the relationship 
between dissemination, reiteration, 
formation and reformation of space, roles 
and matter. Her art practice usually 

involves creating environments or 
experiential installations employing 
sculptural objects, costumes,  
performance, photography, digital 
formation and manipulation of images, 
video, while appropriating methods found 
in other areas such as advertising, social 
media etc. Her philosophical papers which 
mainly examine and discuss post-
structuralism in relation to aesthetics and 
contemporary narratives have been 
published in academic journals and 
presented in philosophical conferences in 
Europe. She has participated in 
workshops and seminars and her work has 
been exhibited in solo and group shows. 
Since her practice develops around 
storytelling, she also often designs and 
materializes installations for theatrical use. 
 
ELEANOR MULHEARN is a 
practitioner and senior lecturer in BA 
(Hons) Illustration with Animation at the 
Manchester School of Art, UK. Eleanor 
works with diverse combinations of 
materials, to create figurative works at 
miniature scale. These pieces draw on 
animation craft practices, presented as 
objects rather than film, in an 
investigation and invocation of 
animation’s making histories and 
mythological roots.  Eleanor’s research 
interest lies in methods of ‘unflattening’ 
the screen surface, drawing thematically 
on folklore and mythologies of modern 
progress. Recent projects also seek to 
engage audiences with narrative 
generation, through material and puppet 
exploration in public workshops. 
 
 
 
 



 
 

JOANNE LEE is an artist, writer and 
publisher of the Pam Flett Press, a serial 
essaying everyday life. Recent publications 
on place have included ‘Force yourself to 
see more flatly’: a photographic 
investigation of the infra-ordinary for 
Georges Perec’s Geographies: Material, 
Performative and Textual Spaces (UCL 
Press) and a collaborative project with 
Rosemary Shirley on litter: “A walker’s 
guide to littered landscapes: an 
exploration of interdisciplinary, 
imaginative and collaborative modes of 
attention” Green Letters: Studies in 
Ecocriticism.  She is Senior Lecturer in the 
Department of Art and Design at 
Sheffield Hallam University. 
 
JACK ZIPES is Professor Emeritus of 
German and comparative literature at the 
University of Minnesota. In addition to his 
scholarly work, he is an active storyteller 
in public schools and has worked with 
children's theaters in Europe and the 
United States. Most recently he has 
published The Sorcerer’s Apprentice: An 
Anthology of Magical Tales, (2017), Tales of 
Wonder: Retelling Fairy Tales through Picture 
Postcards (2017), Slap-Bam, TheArt of 
Governing Men: Édouard Laboulaye’s Political 
Fairy Tales (2018), The Giant Ohl and Tiny 
Tim (2019), and Johnny Breadless (2020). 
 
JENNI CRESSWELL is an artist based 
in Brighton.  Her work centres on using 
second hand clothes – particularly dresses 
– as inspiration and starting point. Her 
work usually involves deconstructing the 
dresses to reveal previously hidden, secret 
parts of the fabric. Picking apart garments 
reveals how the piece has faded and worn, 
connoting a rich seam of potential 
narrative contained within the item of 
clothing. She then adds her own narrative 

to that of the dresses’ by embellishing with 
a variety of techniques including print, 
hand & machine stitching.  She often 
produce short films of the work from 
photographs taken at various stages of 
deconstruction / embellishment to help 
the viewer interpret the pieces. 
 
JUDE GRIEBEL (born Canada) is a 
New York-based figurative sculptor, who 
has completed numerous residencies 
including the International Studio and 
Curatorial Program, New York, The 
Studios of MASS MoCA, North Adams 
and HALLE 14, Leipzig. His major 
sculptural commission Tired Water was 
installed earlier this year in the Telus 
Spark, Calgary. Recent exhibitions include 
the Redpath Museum, Montreal, Esker 
Foundation, Calgary, the Beaty Museum 
of Biodiversity, Vancouver, Galerie 
Sturm, Nuremberg and the Spinnerei 
Archiv Massiv, Leipzig. Griebel is a three-
time recipient of the Elizabeth 
Greenshields Foundation Grant for 
Figurative Artists and his work is in 
collections including Arsenal 
Contemporary Art, Montreal, the Frans 
Masereel Centrum, Kasterlee and the 
Colart Canadian Art Collection. 
 
 
JULIE ANN MONKS has worked as a 
freelance illustrator since graduating from 
Kingston University in 1996. She has 
written and illustrated several children's 
books for publishers including Macmillan, 
Scholastic and Simon and Schuster USA. As 
well as her children's book work, she also 
undertook illustration work for editorial 
and advertising projects including a series 
of advertisements for Royal Mail. In 2005 
she was received a gold award for her 
children's book 'Winter Magic' Scholastic 



 
 

publishing at the Best of British Illustration 
awards. More recently she returned to 
continue her studies completing the 
Masters in Illustration Authorial Practice at 
Falmouth University where she continued 
her interest in narrative, producing a short 
story for adults. 
 
HECTOR NIT is an artist, artifist, 
archivist and anagram based somewhere 
between the here and the now. Inbetween 
solo Morris dancing and eating lunch Nit 
has found time to found a cult (The OTT), 
go on a residency in an Irish bog, get lost 
a lot, and show work at Fish Factory, 
Lamorna Village Hall and St Saviours 
Hall. He frequently collaborates with 
Champy Bennet, another artist and 
anagram. Nit also works in collaboration 
with his anagrammatic counterpart, Lally 
MacBeth – who is responsible for all 
admin, travel expenses and logistics of 
The Mock Morris and The OTT. Hector 
Nit doesn’t take holidays or days off 
because he lives by the philosophy that life 
is art. 
 
SANDY HORSLEY is an illustrator, 
writer and printmaker. She is a graduate of 
the Cambridge School of Art, where she 
earned a Master of Arts with distinction in 
children’s book illustration. In 2018, 
Sandy’s illustrations for The Wind in the 
Willows won her a SCBWI ‘Undiscovered 
Voices’ award and in 2019 a Diploma 
Award from the Moscow International 
Book Fair. Black Shuck’s Awful Alphabet 
was longlisted in the ‘Noirwich’ flash 
fiction awards, 2018. As well as illustrating 
picture books, Sandy creates artworks 
using traditional and experimental 
printmaking techniques and likes nothing 
better than inky fingernails.  
 

MELANIE ROSE was born in 
Northern Ireland. Educated at Winchester 
School of Art, Trent Polytechnic and 
Central Saint Martins. Currently studying 
for a practice-led PhD in the School of 
Design at the University of Leeds. The 
focus of her research is the landscape 
framed within the South Downs National 
Park, explored through drawing, painting, 
printmaking and walking. The focal point 
of her investigation is the relationship 
between the figure and the landscape, 
using traditional materials that are 
sympathetic to specific topographies 
including chalk-gesso, egg-tempera and 
oak-gall ink. Rose is a member of LAND2, 
a national network of artist/researchers 
with an interest in place-oriented art and 
has work in both private and public 
collections.  
 
NICHOLAS STEVENSON is an 
award winning illustrator based in 
Hereford UK, working in editorial 
illustration and children’s book 
publishing, represented by Folio Art. His 
practice centres around texture, irrational 
spaces, playfulness and exploring ways of 
integrating practice with research. 
Nicholas is a lecturer on the BA 
Illustration courses at Hereford College of 
Arts and the University of 
Gloucestershire. He is also currently 
undertaking a Masters Degree at the 
University of Gloucestershire. 
 
 
 
 
 
 
 
 
 



 
 

SARA HANNANT 
Sara Hannant is a photographer whose 
work explores contemporary magical 
belief and folklore.  Mummers, Maypoles and 
Milkmaids: A Journey through the English 
Ritual Year (Merrell, 2011) received the 
runner-up Katharine Briggs Folklore 
Award 2012, and the exhibition is being 
toured by the Horniman Museum.  Group 
shows include The Ballad of British Folklore, 
Christie’s, London (2016), Collective 
Observations: Folklore and Photography from 
Benjamin Stone to Flickr, Towner Gallery, 
Eastbourne (2013) and I:MAGE 2014 – 
Travelling with Unfamiliar Spirits, The Cob 
Gallery, London.  Her work has been 
featured on the BBC, and in The 
Guardian, The British Journal of 
Photography, Atlas Obscura, The 
Pomegranate, and Abraxas.  Of Shadows: 
One Hundred Objects from the Museum of 
Witchcraft and Magic (Strange Attractor, 
2016) received an Honorary International 
Award for Photography.  Recent awards 
and nominations; 2019 British 
Photography Awards,14thand 13th Julia 
Margaret Cameron Award, the Royal 
Photographic Society Hundred Heroines, 
and 2018 British Life Photography Award. 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 

            


